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Hardy'sconceptandcraftfor`01dMrsChundle'
YOSHIOXAFumio
I
ThomasHardy(1840-1928)isaversatilewriterwhostartedhiscareerofartisticcreationatthe
precociousageof16whenhebecameanapprenticetoasculptorandendedhislong,productive
lifeasacelebratedpoet.hbetween.hecomposedanumberofnovelsandshortstories,mostof
whichstilenjoycirculationandreadership.Sturdybothinspiritandinphysique,thewriter
refusedtolaydownhispento也eendofhislifehedictatedapoemevenonhisdeathbedatthe
grandageofeightyseven(Web1).HislastpublicationcameoutintheOctoberoftheyearofhis
death(CambridgeGuide,381).
InthegenreofBction.Hardyisregardedandveneratedprlmarilyasanovelistwithsuchworks
tohisCreditas.tonameonlyafew.EarfromMaddingCrowd(1874).TheReturnoftheNative
(1878),TheMayorofCasterbndge(1886),TessoftheD'Ubervlles(1891).andJudetheObscure
(1896).Itshouldnotbeforgoten,however,比atheisalsoadistinctstorytelerwhocomposed
more也anfiftyvignettesandshortfictions.ThereisnoquestlOn也athisliterarytalentswere
betters山tedtothelongerdiscipline,especlauywl也hisinveteratelikingforc`ircumlocubonsand
digressions'(Mahon.15).butthisdoesnotnecessarilydiscredithisstory-telingabilities.Hardy's
colectionsOfstories.WessexTales(1888)-AGroupofNobleDames(1891).Llfe'sLitleJromes
(1894),andAChangedMa71;TheWaitilgS叫妙erandOtherTales(1913)aregemsofverbal
SketchesthatblendhisrealSticinsightintohumannatureandhisproclivtytofatallSm HisOld
MrsChundleandOtherStories(1929).though lesserinvolumeandreputationwlth onlythree
talescontained,mightwelmatchitspredecessorslnhisoeuvrehqualityandmaturity.particularly
lnthedepthofpathosandthevirtuosityofdepiction Thetitularstory.composedbetween1888
and1890(Brady,158)butfirstpublishedposthumouslyinLadies'HomeJournalinPhiladelphiain
1929,inSomesensemanifeststheculminationofHardy'sstyleandtechniqueforstoryteling.F.B.
PinionoplneSthat'･･therecanbenodoubtthatthestoryreachesadeeperreverencefor
humanitythan anyotherbyHardy.andis,a1inal1.Oneofhisbest'(227).ThepresentstudylSa
smallattempttoextractHardy'sideaandartistryforthisexquisitestoryandmakeoutItsCharms
andbeauty.
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'OldMrsChundle'presentsasliceoflifeintheEnglishcountryside,indubitablyHardy'sown
countryWessex.Heslipshimselfintotheroleofna汀atOrandspinsoutan amusingstoryina
relaxed.occasionaly山IarlOuStone.hapersonaュnotemadeinFebmary1893.血eau山Orscribbled
asortofguidelineforwritingshortstories:
Astorymustbeexceptionalenough tojustifyitsteuing. ...Thewholesecretof五ctionandthe
drama-intheconstructionalpaLrt-LiesLntheadjustmentofthingsLmuSualtothingsetemal
andLmiversal.(Hardy,htroduction:xvi)
Indeed.toldMrsChundle'isan exceptionalandunusualstory.whichevensoundsfarcicaland
implausibleattimes.mostlyduetotheinVolvementofcertainuncommongadgetsandmachinery.
However.itisactualybasedonarealincident.Pinion'snotes.briefbuthighlyinstrumental,also
evincethatHardyhappenedtobeacquaintedthrough HenryJ.Moul,thecuratoroftheDorset
CountyMuseum,with anlntereStingLocalgossip,although itsdetailsremainundisclosed(227).
Outof也israwmaterial,也eau也OrsomehowformulatedaplotlileWhichcentreson山ebrief
contactbetweenanoldwomanandayoungcurate.Undercoverofhumour.bucolicenvironments
andbuoyanttouches.thestoryinfactdealswithaweightythemederivedfromthelatter'slapseof
professionalintegrityandhum anitarianfaithduringhisraremomentsofhubris.-OldMrsChundle'
Canbesum medupasanidylictragi-comedywithavisionofrecoveryandahopeofredemptionat
theend,Hardy'sperennial.ImmanentWil一certainlyplaysasignificantroleinthecreationofa
tragicconsequencebeyondthehumancapacityofspeculationandcalculation.Hardyhimself
entertainednointentiontopublishthisstoryduetohisfearofcriticismagainsthis-irrelevant
deslgnS■(P血on.227).buthiswidowandsecondwife.Florence,比oughto也erwiseandmade也e
arrangementsforpublication.tothegreatpleasureandbene丘tofthemodernreaders.
Ⅱ
Fewreadersof●01dMrsChundle'wouldfaltoacknowledge山esimlel`ikePeterat也ecock-
crow'astakenfromtheNewTestament.ThewayHardyusesitsuggeststhatheexpectsagood
proportionofhisreaderstorecognizeitwithoutdifficulty Buthowmanywouldgraspitasatipof
thestructuralicebergofBiblicalorientadonwhichencompasses山econceptualdesignsofthe
wholestory?Thephraseinquestionservestotransformthezealouscurate'sbreachofapromise
intoan existenbalmomentofself-recognltion.withoutlt,hisepiphanywouldbelostasapety
episodeinthehumdrumofeverydayclericaldutiesandmissions.
TheanecdoteonPeteratthecock-crowisreferredtoinalltheGospels,Matthew (26:69175).
Mark(14:66172),Luke(22.55-62).andJohn(18:15-27),almosttothesameeffectbutnotwithout
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anydifference.AltheGospelshavePeter.sthree-timedeniallnCOrnmOnhtheGospelofStJohn,
however,Peternevergoesoutorweepsbitterly.AccordingtotheGospelofStMark.thecock
crowstwice,血･stafterPeter'sinitlaldenialandthen.uponhisthird,'thesecondtimethecock
crew'(14:72):andthedisciplesimply'wept'(14:72)withoutanymodifierasinStJolm.St
MatthewandStLukeequalyhavePeterdenyJesusthreetimes,thecockcrowonce,andthe
apostlegooutsideandweep'biterly'(26.75.22:62,respectively).Onemajordifferencebetween
thetwoSynopticGospelscanbedetectedinJesus■d止ectinvolvementin山eepisodeonPeter■s
betrayalinStLuke:whenthediscipledeniesforthethlrdtimeandthecockcrowsimmediately.
■仙eLordturned,andlookeduponPeter■(22:61).Theadditionof也jsspecificactionmight
underlineStLukelsjudgementthatthecock-crowalonewouldnotbestrongenough toremind
Peterofhisfaultorthatbothmasteranddiscipleoughttobeunitedvisiblyinthelrmutual
recognitionofthetruthoftheformerTsprophecy.StMathewcontainsnodLreCtinvoIvementof
theLord.nottomentionhisglance,intheepisode.Thetentativeconclusiontobedrawnatthis
stageofinvestigationisthatHardyreliesequallyontheGospelsofStMatthewandStLukeforthe
simileJlikePeteratthecock-crow'.
TheepisodeonSimonPeter'S山ree-timedenialilustrates山ewondrousincident也attakesplace
duringthe山ghtof也eLastSupper.AccordingtoStMat也ew,Jesuscelebrates仇ePassoverwl也
histwelvedisciples(26:20).attheendofwhichheprophesleSJudasIscariot'sbetrayalbysaying.
lVerilyIsayuntoyou,thatoneofyoushalbetraymet(26:21).Hegoesontoteltheassembly
that'Alyeshallbeoffendedbecauseofmethisnight'(26.31).hresponse.Peterlosesnotimein
protestingthat'Though al1menshallbeoffendedbecauseofthee.yetwinIneverbeoffended'(26:
33).ButJesusquietly-andmoregraphicallythistime-teusthedisturbedfolowerthat●Verily,I
sayuntothee.Thatthisnightbeforethecockcrow.thoushaltdenymethrice'(26:34).Stil.the
devoutaposuevehementlyretortstheSonofGodoutofhisfirmconfidenceinhisownfaith:
■Thoughlshoulddiewi地山ee,yetwュlInotdeny山ee●(26.35)Theepisodeisinterruptedhere
whenJesusgoesoutforprayingandfalsintothehandsof也es血ners(26:36-57).
TheGospelofSt.MatthewresumesthesameepisodeinChapter26.Section58 Peteralone
waLndersinthetrailofhismaster..ButPeterfolowedhimafarofEuntothehigh prleStlspalace,and
wentin.andsatwiththeservants.toseetheend'(26:58).Theapostledoesnothingbutsilently
watchestheSonofGodquestioned.persecutedanddeclaredgtdtyofdeathforblasphemyatthe
houseof也ehighpriestThefocusofthenarrativethenswerves血･om JesusbacktoPeter.whois
askedbyadamselinthecourtyardifheisalsowithJesusofGalilee (26:69).Peterclearlyasserts
beforeeveryonetherethat'Iknownotwhatthousayest'(26:70).Wh enhemovesawayIntothe
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porch,anotherwomannoticeshimandannouncesthat'ThisfeuowwasalsowlthJesusofNazareth'
(26:71).peterreplieswithan oath.-Idonotknowtheman'(26:72) Afterawhile,agroupof
peoplecomeoverandconfronthim byinsistingthat`Surelythoualsoartoneofthem:forthy
speechbewrayeth仇ee'(26:73) chapter26isclosedw他 山etworevelatorysectionsof74and
75.
74Thenbeganhetc'curseandtoswear,saying.Iknownottheman Andimmediatelythe
cockcrew.
75AndPeterrememberedthewordofJesus,whichsalduntohim,Beforethecockcrow.thou
shaltdenyme也rice.Andhewentoutandweptbitterly.
PetercriesnotonlyinaweoftheinLal1ibilityofJesus'prophecybutalsooutoftheacuterealization
ofhowgrievousasinhehascommitedagainsttheSonofGod.
An alysisanddiscuss10nOf401dMrsChundle'shouldbeconductedonthepremisethatthetaleis
wovenofthetwomaterials.alocalgossipandaBiblicalepisode.ThephraselukePeteratthe
cock-crowTISinsertedprincipalytoamplifytheemotionalefEectsofthelastsceneof'01dMrs
Chundle':thecurate'SfeelingsareviCariouslyrepresentedandaugmentedbythestumed五gureof
SimonPeter.ThisessaytakesthecoruleCtionfurtherandpositstheassumptionthatHardymakes
agreateruseoftheScripturalpartofhissourcesforthestory.thattheepisodeonPeter-sde山al
actuallyprovidesathematlCandstructl,ralfoundationfortheentiretyof.OldMrsChundle'.
ⅡI
Theユocalgossiponwhich0`1dMrsChundle'lSbasedwaspresumablylitlemore也ananamusmg
butcoarsetalecomprisedofalocaloldwomanaldclergymen.Ifso,itwouldbegenuinely
marvelous也atanythmgofthissimplicltyandlownessachleVeSaSea-Changeintoastoryofdeep
sentimentandanagnorisisonceitlSProcessedbythehandofanartistandcastintothe
narratologicalmoldoftheScripture.Hardyatleasttransplantsthefolowingactionsfromthe
Scripturalpl･OtOtyPeintohisgroundplanof●01dMrsChundle':eatingtogether,makingapredictlOn.
athree-timedenial.andrecognitionofatransgression.Tomaximzetheeffectsofhisexploitation
oftheBibucalmaterla,Hardytakesfurtherpainstochiseladequatepersonalitesforhischaracters.
Itisindeedapitythatnodescription.noportrayal,oftheoriginalpeopleisrecorded.ButHardy
refashlOnSthemodelforMrsChundleintoasolitaryoldwoman barelysustainingherself,ifnot
desdtute.andisolatedduetoherperversepersonalityandhearbgimpediment.血也esamevem,
themodelforthecuratelSreShapedintoayoungmannotmuchexperiencedeitheratworkorin
life-qultenewtOhisparishand.asacorolary.in也edarkabout也elocalresidents.Theau也or'S
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processof五ctionalizationiscompletedbyendowlng血efemalecharacterwith也equalitiesofpure-
mindednessandp10uSneSSundertheguiseOfheroutwardpeevishnessandumCouthness.The
youngassistant-priest.too.istransformedintoasensltive,artist-typeofman ful0fcompass10nbut
stiuunmelowedandbentonmoralrectitudewithoutdeepunderstandingofhumannatur e.
Thestorybeginswlththecurateonalittleexcursionforwater-colourdrawing.Hisaesthetically
sharpeyesfelontheruggedbeautyofancientruinstwoweeksearlieronthewaytohisnew
appointment.Thesameeyesarenowattractedbythesubduedwinsomenessoflastone-builtold
cottageofrespectableandsubstantialbuild'(871)whenhefeelshungryaroundthelunchtime.
ThehardnesslnthecrustandconstltutlOntrulyantlCipatesthespirituaHibresoftheownerofthe
house.Uponhisenqu∬yabouttheavailabilityofsomefood.anoldwomancomesoutandresponds
byholdingherhandtoherear.Thistmiversalgesturepromptstheyoungman toraisehisvoice
anddeliverthepurposeofhisvisitlnamodeofshouting,whichsomehowenablescommunication
betweenthetwototalstrangers.Hisrequestfor'Breada皿dcheese - anythlngwildo'(871)
enticesasourlookonherface.Onlyaftershediscernstheclericaloutfithehasondoessheefface
herinhospitableexpressionandinvite山mtoherownhumblelunchofcabbagesoup.Thissortof
mentalagilityandpowerofobservationonMrsChundle'spartisalsodisplayedin也everbal
transaction:
.No,rl)olnyouCalmewhenitlSreadyrmJustouthere.
-Ay,ryeseenye.Drawingtheoldstones,baintye?'
-Yes,mygoodwoman.
S`ure'tiswelsomefolkhavenomingbetertodowiththeirtime:(871)
Thedialogueclearlyshowsthat.hardofhearingassheis,MrsChundlelSfarfromsenileorfeeble-
minded.Hertongueinparticularremainsassarcasticasherpowerofobservationissharp.The
sulenhermitinsideherstilreignsoverhersainthoodandkeepsitimperceptibleeventoherself.
Ano也er也ingtobepointedoutintheopeningsceneisthecleardistlnCtionlnthelanguage
betweenthetwo,thecurate'sstandardEnglishversusMrsChundle'sconspicuousvernacular:
Curate:JCanyougivemesomethingtoeat,mygoodwoman?I
MrsChundle:l'Tistatorsandcabbage.boiledwithascantlingo'baconI(871)
Wh atlurksbehindthedifferenceinspeechbetweenthetwocharactersisarural-urbandialectic:
MrsChumdleembodiesthementalityofthecountrysidewhilethecuraterepresentsthecitylifeof
Englandaroundtheturnofthetwentiethcentury(Hasan.1-4) Atthisstageofthestory.diction
andprofessionmark thecharactersandlocatethemindiferentsocialstrata Theclass
consciousnessisbroughtintoclearerfocuswhenl,mChbegins.Placingabowlofsouponthetable
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fortheuninvitedguest.MrsChundlemovestoalongwoodenchairinthecornerandsays:Tlhave
mybithere'(871).Despitethecurate'swishtoeattoge也erin-Whynotjomme?I(871),she
stickstoher五rmresolutlOnnottO'eatwithmyrbeters●(871).Theirseparateeating,ifmeticulous
scrutinyisappliedforcomparison.mightbeconstruedasadeparturefromtheLastSupperinthat
thetwodonotsharethetable.However.whatisfarmoresigni丘cantthanexternalcorrespondence
inthecomparisonofthetwotextsisnotthatthesametableissharedbutthatthesamefood
preparedbythesamewomanisshared.Thissubtlefeaturewiulatergainanewmeaningand
havemuchbearingonthecurate'schangeofmindwhenbethinkstohimself.-Whataterrible
suppershemusthavemader(876).Thesameculinaryskinthatbridgesthetwosoulstogether
overthegreaterchasmsofage,genderandeducationlSlatertorevivethedie-hardbarrierofclass
diferenceatatestingmoment.Tragedysneaksintoaminisculebreachofthecurate'sotherwise
impeccablesenseoffairnessandequality.h themeantlme,aglimpseof山eintegrityof也eold
woman is丑ashedattheendofthelunch.Sherefusestoreceiveanypaymentforthefoodat五rst
andthentoacceptmorethanshedemands.Hereisastubbornyetfoolishlyhonestand
unpretentioussodset丘･eefromgreedandvamglory.
TheopeningscenefuLBlsthelastofitsrolesbyprovidinganewcuefortheactiontobeunfolded
inthenextsection.Beforeleaving.thecuratepondersifitismoreappropriatetoengageinautle
chatwLthMrsChundleasatokenofhisgratitude.Hisenquiryofdirectiondrawsaninteresting
remarkfromher.l･･there-son一ytwoplacesIevergo丘･omyear'Sendtoyear'send:也at'soncea
fortnighttoAnglebury,todomybito'marketing.andonceaweektomyparishchurch'(872) A
litlefur也erexchangeofqueriesandanswersbringshimtoanewdiscoverythat山eoldwomanis
amemberofhisownchurch.Theplotisnowequippedwithanewtwistandturntoworkon.
namely,MrsChumdle'slong-neglectedreligousdutyandthecurate'simpetuousprofessionalism
ChurchandChristianitysupplyameetingplacefortheoddcouple,whowouldotherwiseneverget
closetoeacho山er,andentangle也eirfatesinseparably.
Backathisplaceofwork,也ecuratecasualyaskshissuperioraboutMrsChundleandtelshim
theonlytwoplacesthatsheclaimsshevisitsonaregularbasis.themarkettownandchurch.The
rector.sresponsetakeshimaback.becausetheformerhasneverseenherduringtheSunday
serviceforthepastthirteenyears.Theinsidestoryinstan tlyprovokestheseriousyoungmantO
feel'也atthiswasdecidedlyacaseforhismmlStrations-(873).Thewayheapproachesand
handlesthingsissetlnSharpcontrasttotherector'slaid-back,lazymanner,whichoftengoesin
tandem with hischuckling.Thecurate'senthusiasmbeforelongsendshimbacktoMrsChundle's
cottage.uponhisstating也epurposeofhisrevISitI-on amoreimportantmater'(873).也eold
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Womancalmlyrepliesasifshewereinexpectationofhisreturn:
'AndafteryouhadtoldmeandwentawayIsaidtomyse比he'ubehereagainsureenough,
bangmeifldldnt Andhereyoube.I(873)
MrsChundle'sutterancebetokensthestory.sversionofmakingaprophecy.Shemaybeoneof'a
roughishlot■(873)inherownexpress10n,butshemakesapreciseassessmentofthecurate'S
personalityandintensityofdedicationtohiscalingonthefirstencounter.Possessedofno
superhuman abilityforforeknowledgeliketheSonofGod.Shemerelyresortstoherexperience.
commonsenseandinstinct.Therestofthesectionrecountstheprocessofthecuraterspersuasion
ofhertoresumeherattendanceat山eSundayservicesunder也econditionthatsomehearingaid
winbeinstaledathisownexpenses･
lcouldgetyouanear-trumpet.Winyouuseit?'
'Ay.sure.ThatIwol.Idon'tcarewhatIuse-'tisallthesametome:(874)
Sacrificesarepromised.personalcontractsexchanged.andmutualobjectiveserected What
remainstobedoneistoputtotestthestrengthofthemindasweuasthefaithinword.
Thenewmissionofrevivingaonce-fervidbutI)OW-extinctfaithinaforgottensoulkeepsthe
curatebusyforawhile.Sundaycomes.andsodoesMrsChundletochurchafterherlongabsence-
1truetOherownwords,Thenarrator'sreticenceaboutthespeakerofthemorningimpliesthatit
mightnotbethecurate'sturn Inanycase.hisprojectapparentlygoesawryasistestifiedbyMrs
Chundle'SmiⅩedfeelingofdissatisfactionandexasperation:"Twasn'tamosselo'good.andsoI
couldhavetold'eebefore'(874).Herverdictonthecurate'sdeviceandzealis.Ishallnevercome
nomore-never-tobemadesuchafoolofasthatagain'(874).Theotherparty,however,isso
staunchlydeterminedandsopersistenttohisinitialmotivefor-ministradons'thathebegsherfor
anotheropportunity:'There'sonethingmoretotry.andonlyone'(874-5).Theyoungman's
sincerepleadingSuccessfulyplacatesMrsChundle'sangstandprocuresanaffirmativereplyfrom
her:
●Andyou'lcome.iflputitupatmyownexpense?'
'Ay.Isuppose.rLltryit.eTenthough IsaldIwouldn't.Imayasweudothatasdonothing,I
reckon.●(875)
Furthersacrificesareoferedfornoo也erpurposethantosavealostso山inanoldwoman.
Th山gslookmoreauspicious也istimeastheplotmovesto也esecondstage.
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IV
WhenSundaycomesaround,theoldwomanisfaithfultoherpromiseagain lnde五anceofearly
rising.aLongwalkandthefelowparishioners'gazeofcuriosity,MrsChundleisseatedinthefront
seat∴erectandatatention,herheadcloseto也elowerorificeofthesound-pipeandalookofgreat
complacency'(875) Theservicecommencesandproceedsasusualuptothecurate'ssermon.
WithComposureandcorddence-heembarksonhisspeech.Ajoyofsuccessandtrium phisabout
toengulfhlmWhenmisfortuneinterceptsit.Though virtuousandconscienbousforhisage,heis
stiltooyoungtobealerttothedelicatechangethattakesholdofhimonthatmorning.Asthe
mainspeakerofthemass,tleCuratehashisbestclerlCalsultOnandtblSfinestcambric
handkerchief(875)inhispocketTheoutwardrefinementveilshisinwardprobityanddimshis
modestyaswel.Moreover,ashe'mountedtheeightstepsintothewoodenoctagon'(875)to
speaktothecongregation,itneverdawnsonhim thathegoeshighernotonlyphysicalybutalso
mhissel土image:in丑atedwlthprldeandpanache,heisnolongerthesamepersonthatsavoured
MrsChundle'splainlunchandcandidlyfeltgratefultoher.Nowonthepulpithestands,orrather
towers.bothliteralyand五guratively.abovetheordinarypeople.especiallyabovetheoldwoman:
heisnowabsolutelyoneofthosepeoplewhomMrsChundleoncecalledAherbetters'(871).
Circum stancesofdisastergraduallybuildthemselvesaroumdthecurateasifofthelrOWnwilor
at也ecommandofImmanentW山.Thenarratorshrewdlyadds也at●Itwasafine血.ostymornlng
inear一yw血ter'(875).Soonafter也ecuratestartstopreach,henoticessomeodourcommgoutof
theupperendofthesound-tube.ItisnottoolongbeforehefiguresitoutasMrsChumdle●sbreath.
whichheBrstjudgestocarrythesmelofonionstew.hduecourse,hereviseshisanalysismore
minutelyintoacombinationofpeppermintsoup.clderandpickledcabbageandthhkstohimself,
.whataterriblesuppershemusthavemade!l(876).Althewhile.heisdeliveringhistextabout
humanregenerabon lmplementedinthemidstofmountingtragedyissomecomicrelief.inwhich
thecurate-desperatetoeliminatetheodour,letshisbesthandkerchieffalユintotheplpe.His
indiscreetsolutionmerelyaddsembarrassmenttohisdiscomfort,foritcausestheoldwomanto
blow也eplpeWi山 fdHorceandsuccessfulypushthepieceofclo也 outoftheupperendof也e
tube.Thehandkerchieflighdylandsonthe丑oorand.alas,makesasceneLnWhichT`helittleboys
inthegalerylaughed,thinkingitamlraCle'(876).
ThecountermeasurehenexthitsuponagainstthelnCreaSinglyunbearablesituationistoputhis
thumbintotheopeningandleavetheoldwomanblowingfranticallybelowtodislodgetheobstacle.
Thecomicrelief,effectlVeaSSuch,asamateroffactaccomplishestheloftieraimofgiVingriseto
theimpresslOnthatthemorehumorousthescene.themorehypocrlticalandwretchedthecurate
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appears.Whatismorethanhumorousis也egapbetweenwhathepreachesonandwhathe
ImmerseshimselfinLUnderthetwofoldaspectofexternalandinternalconsciousness'(876) It
neveroccurstohimthathisthumbblockingthenarrowpassagestiBeshisownconsclenCe,Which
isironicalylngreaterneedofclearance.Theannoyedyoungmanhastobringthemorning
service'toaprematureclose'(876).
Theoutcomeofthisdisagreeableexperienceis.asISantlCIPated/aslightcoolingOfhisZealfor
herspirltualwelfare'(876).Yet,astildarker,moresinistercloudgathersaheadofhimwhenhe
runsacrossMrsChuldleandearnshermostheartfeltgratitudeandappreciation.Onthespot,she
pledgesherselfto'comeeverySundaymorningreg'lar'(876)andalsobegshimtocomeoverto
hercottagetoreadtoherpersonaly ThefolowingSundaywltneSSeSexactrepetitionofthe
ordealuponthepooryoungman Therector.towhomheconfideshistrouble,againChucklesand
sayswithasmackofmockingandteasing/You'vebroughtituponyourself(877)Thesuperior's
nonchalantattitudedoesnotsolacethecuratebutcontributestosolidifyinghishalf-bakedplanto
takedownthepipe:-Thenextmominghegavedirections.andtheremovalwascarriedout-(877),
Thecancelationofhisowngoodwiucan beconsideredthefirstbetrayalhecommitsagainstthe
oldwoman.HltWerenotforthereferencetoPeteratthecock-crow,thecurate'schangeofmind
wouldberegardedasanactofcapriceonapersonalleve上ProjectedintoagreaterperspectlVe.
hisdisloyaltyassumestheshapeoftransgressionagainstagreaterpresencethatstandsbehindthe
frail五gureofMrsChundle.
ThecuraterspsychologiCalrepudiationofMrsChundledoesnotceasethere:itistoberepeated
twicemore.andeachtimehislimitationsasahumanbeulgaSWelasamanordainedgrowmore
ostensible.Withaheavyheart.hereceivesthemessagethattheoldwomanwishestoseehim,but
hedelayshisvisitationforaday-hissecondatempttopushheroffThen,Onhislanguidwayto
hercottageonthefolowlngafternoon,heconsoleshimselfbythinkingthat.ThankHeaven.the
tubeisgone.andnothingwilmakemeputitupagain'(877):thisconstituteshisthirdactof
treachery,Thesublimeaimofsavingalostsoulisrenouncedinpreferencetohispersonalcomfort
andconvenience.Hehasa洗eralgainedno仇ingbuttheb上tterlessonthattoomuchzealis
tantamounttotoolittleandthatpeoplecanbenuisanceandtrouble.Itmightbecontendedthathe
inadvertentlystartstocreatehimselfintheimageofhisrector.whoseralSOnd●etreclaimsitselfin
theprocessofhisdegeneration.
Itsoonbecomesclear-however.thatGod'Swilliessomewhereelse.This■delicatelynurtured
man'(877)isnotalowedtodegl･adehimselfintoasinner:heisdestinedtotrudgein thedirection
whereeverylifeisworthbeingbornandlivulgnOmaterWhatstateofbeingitmigh tbeplacedin.
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Theclosingsceneisextremelypoignantbothtothecurateandtothereader,withaponderous
impactOfrevelationoftruthandatruemind.HisreluctantwalktoMrsChundle'sabodebrings
himfinalytoitsdoorstep.Withthefrontdoorhalfclosedandthecurtainsdrawn,thecotagedoes
notseemrightAlittleglrl.totalyunknowntothecurate.standsbehindthedoor,andheasksher.
lHowisMrsChundle?I(877).Tohisconsternation,herreplyis'She'sdead,sir'(877).Whilehe
remainsinastateofshockandstupor,awoman.whoseemstobethegirL'smother,comesoutand
explainswhenandhowMrsChundlepassedaway.
V
ALittledetourmightbeofsomehelphereforreconsideringHardy.SScripturalSourcesfor'Old
MrsChundlel.Scrutinyofthetextiluminatesanintriguingcluewhichmightbeoverlookedif
soughtonlyfromtheangleofliteraryinterpretation:'Hewentuptothedoor.whichwasajar:anda
litdegirlpeepedthrough theopeningT(877).WhatisvitaltotheBiblicalin丑uenceonHardyis
thatthegirlcastsherglanceonthecurateinasimilarmannerasin'･.ItheLordturned.and
lookeduponPeter'(StLuke22:61).Astheapostleispiercedthrough bytheal1-seeingeyeofthe
Lord,soisthecuratecaughtby也eeyeofinnocence.Thelitdegirlisimmediatelyreplacedbyher
motherandhasnothingmoretodowiththecurate.butherglanceservesasacuetosetupthe
sceneofrevelat10n也atistofolow.正也isreadingisjudgednotentirelygroundless.theGospelof
StLukecan beconsideredthelikelyScripturalsourcewhichunderlies'OldMrsChundle'.Onthe
otherhand,thereexistsaslightdiscrepancybetweenthetwotexts.Thecock-crowprecedesthe
glanceof血eLordin也eBible,butitappears山atHardyreverses也eorderin山sstoryandlets
theaccountofthegirrsmotherfulfultheroleofthecock-crowafterthegirl'sglance.Incasethis
explicatLOnisesteemedtobealittlefar-fetchedwithanundueemphasisOntheLitlegirl.S'peeping'.
thentheGospelofStMatthewisdeclaredtheBlblicalmaterialthatHardyrelieson.
ThefLnalSectionofthestoryshowshowthecuratetakesadownwardspiralintoregret.
helplessnessandcontritionandhowhepulshimselfoutofit.TheinformationthatMrsChundle
diedabouttwohoursbeforehisarrivaldirectsa五mgerofaccusadontowardhissluggishpaceof
journey.Thepoorcondldonofherheartgrewexacerbatedbyheratempttorunuptochurchon
theprev10uSSundayinordernottobelateforhissermon.Sheconstruedthecurate's
postponementofvisitationtoherplaceascaused'notbyyourownwish'(878).Thegirl'smother
addsthatMrsChumdlesentamessengerforhimoncebutneveragain.eventhough herconditon
tookaquickturnfortheworse.forthereasonthat'itmighttroubleleetoomuch,andtheremight
beotherpoorfoulsneedingyour(878).Thecrushingblowfortheyoungman'sconscienceisdealt
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attheend.Thegirl'smotherconcludesheraccountwithMrsChundle'slastwords:
●`Ⅰ'vefoundarealfriendatlast:'shesaid.'`He'samaninathousand.He'snotashamedofa'
oldwoman,andheholdsthathersoulisworthsavingaswelasricherpeople'S:I(878)
Theoldwoman'sdyingconfessionwasaccompaniedbyapieceofpaper,whichlSlneffectherwin:
shestipulates也atalherpiecesoffurnitureofanywor也Shouldbele氏toher●realfriend-.
ThestoryreachestheclimaxinthepenultimateparagraphbythehelpofthesimlelukePeterat
thecock-crow'(878).Thenarratorspareshispenmostwhereheisexpectedtoflaunthis
virtuosityandgiveswaytothebibucalalusionfordelineationofthecurate'simerlandscape.The
voiceofthelitlegirrsmothersoundstothecurateexactlyasthecock-crowdoestoPeter:Hahn
andMitcharguethat.AswithPeter,theinformedconsciencedirectssinnersawayfromdespair
andtowardgenuinerepentanCe■(67).Theyoungmantottersawayfromthecottagewithhiseyes
wet.Hewandersfurtherontothelaneand,onhisknee/restedhiselbowinonehandandcovered
hisfacewiththeother'(878).Hereisagoodinstanceoftherhetoricalsupe10rityofsuccinctness
overeloquence,tersenessoveroverstatement.LikehisScripturalmodeLthecurateisstrickenby
asuddenvisitofepiphany.therealizationofhowsaintlyMrsChundlewasandwhatirrevocablesln
hehascommitted.Heisalostsoulhimself,nottheoldwoman,whoactuauypuuedhimbackfrom
thebrinkoffallingfromgraceandgaveawayherownlifetoputhimbackonthecourseof
righteousness.HispecuniarysacriBceislessthannothinginthelightofwhatshesurrenderedon
hisbeha比 Whilethecuratecrouchesonthedustyground.MrsChundlereemergesintoafaint
imageofJesus.
ThelastparagraphgrowsevenmoresparingOfwords,consistingoftwoandahaはlines.The
limitedspaceachievesmorework也anisnorma山yassumed.Theprofoundsenseofcontrltionthat
emanatesfrom也efigureofthecurateLnthepostureofprayingpointstoapathtoeventual
atonement.apathwhichwilbeexcmciatmglylong,thornyandwinding.Heremamsmot10nless
underthebruntoftherealizationthatnomoredeviationcanbepermited.thathissinwilbe
expiatedonlythrough yearsofseはessdevotiontohiscalling.ConcerningPeter'ssinandcontrite
heart.仙eologianscomment:
Peterhascommitedagravesin,buthisrepentancealsoisdeep,Hisfail九nowputto山e
test.Wilbecomethebasis.onwhichChristwiubuildhisChurch.(Casciar0,173-4).
Hardy'spensketchestheprostrateman simplyinblackandwhitelikecharcoal drawing.The
water-colourpaintingwithwhich.OldMrsChundle'started,whetherbroughttocompletionornot
bythecurate,isgiventhefLnishingtouchesherebythenarrator:
Thusheremainedsomeminutesorso.ablackshapeonthehotwhiteofthesunned
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trackway:dlherose,brushedthekneesofhistrousers.andwalkedon.(878)
ThewintrysuninEnglandmaynotbeasdazzling,eveninthesouthernpartsofitukeWessex:
TheHolyLandmightbeenvisagedintheauthor'simagination.Theidiom.wa比edon●bringsthe
storytoanendbutsendsoffthecurateonanewjoumey.Onhispilgrimagetoredempdonand
regeneration.
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